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And The Blood Flowed
Choraegus ShareMusic Rehearsal Notes

General

Keep the feel meditative and awestricken - this song is about the Crucifixion, and 
the great love God showed us through it!

Pay careful attention to the dynamics: They are part of the drama of the piece.

Choir

In the second verse (m. 39-55), work to have the entering parts match the sound 
which preceded their entries. For instance, have the sopranos and altos match 
timbre with the bases and tenors at measure 47.

Practice the key change and chromatic bass line at measure  77 very, very carefully. 
These are the two most difficult aspects of the song (if it helps, the third verse 
[m.77-93] is a bit in the jazz harmonic idiom).

Got any other suggestions for rehearsal notes? Send them to Choraegus 
ShareMusic, P.O. Box 4444, Mountain View, CA 94040 USA or e-mail them to 
larry@choraegus.com .


